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nah and uncompromisng imoges, aach a
robust and muscularly seathing rad rose
that ehallenges our notiong of traditional
heauty and its symbolsm while sirmultang
ously offering up a mementa mar devoid
of all sentimentality, In fact, Morphasis ex-
poses the underpainting in many cases, a
amudaga of Kelly araen or hot pink showing
through the adies

The obwious association here is romantic
love, lust and desire, and Morphasis spares
nothing, fiercely layanng color and form as
though each image was an activated living
spaca, Tha rosas, sach a particular Spocios
that includes the Corvette and the Hothouss
sugaest he physicality of the human body,
but more impartantly, stand az mataphone
siggestions of & more dangerous and hiddan
Fuman potantial. Tho sowdar consumag
thesa sumptuous Images yet 15 consurmead by
tham, parhaps unknowinaly, Each of these
paintings can ba “consumed” on thar awn
separately, yeat it is tha entirety of the experi-
anea, kg them in as a whaole, that is
altogathar unnorving and stunning in s @
nass and powar. The patals ara ripe and
outragecus, almost sickeningly sweeal,
rimmed in arange and Blinding in thair satura:
tion, brnoing o mind the indissoluble
relationship betwoon deoth and desire. |t's
not alear here which is pratarabla, ond por
haps the axpenence of looking at thase
WwWiorks 15 s own approximation ol i penle
miart, the glonous "little death,”
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Thomas Doyle: "Surface to Air”

atl LeBasse Projects

I what Feals Dke an act of Both cutrages and
tendermess, Ny-based artist Thomas Doyle
dares 1o imanme the unimaginahble, then ren-
dars it with extaordinary procigion. Doyle's
dark narratives are craated using ting fig
unnos which ha sets amid fantastical, yet
afl-:-{:ll,'_l—l:l.’l:rinﬂ["r"l rjrwlrunrnq:hl =1 'l.-‘-'hl}-'l'_lln'l ri‘ll
vale domestic scenarios play out against
aarm backdrop of wholesale devastation
I=ing toy-like means to anact his sobaenng,
surreal tableaus, the works teater in tone be
twaen o manilestation of childhaod fears and
fantasias, and & vary adull angiaty at hurman
ily's capacity Tor dastruction, His recent,
rnamorable solo show ot LeBasse Projects n
Cubver City, titled “Surface 1o A, ™ featured
sovoral of g signature, srmall-scale maodel
wiorlds in chaos, alongside an aarly effective
series of closs-up photographs on dansa rag
papar of some ol the ahild figures fram his
works, WWith their colored outhts and indis
tinct faces flecked daintily with gnme and
dabris, these images seem oddly nnecent,
bt also, in thair retro-"60s mien, like ralics
frarm a bluntas ara in modearn history, when
thie potantial consaguancas ol waorld wir and
atormic powear were still headling news. Thus,
Doaeles's weorks channel the shock value and
dormestic longings of 8 bygone generalion

to remingd us afresh of the ongoing threat

o human haarth and homa

It 15 with the models that his works find ther
clearest voica, In Armistce, members ol 8
farmily sert through their belongings amid the
pastol-paintad roamsa of a homea that’s half
gone, with a gaping hole i the oarth-from a
aurface-to-air rmissile?—whera the other half
should e, I Frodoce, a wihite suburban
ranch house is presarvad in o conical vitrinog,
the cragegy shalt of earth eneath it offering a
cora somplo of runs,; besido the doorn, a man

\

tigs a grave as a woman locks on. Firing For
Eftect prasonts a sphera within & spheare: the
outer sphera holds & circlo ol Blastod aarth
with a crater inits center while hovarng
above i in g smaller aphere, as il scooped of
the zurface, 15 8 stately Victorian home amid
ita tiny alice of lawn and nestled trees. Pear-
ing closer, wio Se o man approaching tho
door with a boy in ovaralls, as a woman waits
an the porch. Inthis casea, the term "surface
foar” s given a transcandent allermate
meaning; like so much of his work, it posits
the willful suspangion of hope above a barran
landscape of apocalypse

~-GEQAGE MELARCD

SANTA BARBARA

Zack Paul: “Inside Out”

ot Sullivan Goss Gallory

"Inside Out,” Zack Pauls first solo show

ol printings, curently on view at Santa
Barbara's Sullivan Goss Gallary, raflects a
tensicn batweaen two major influences:
mid-cantuny Constructivist painting of Paul's
native Argantinag and the history of hard-
adgad painting in Southermn California, whers
the artist has ved for tho past decade, Paul's
skill iz most evident in his canny evocation of
apace and movemant in the recent abatrac-
tions-—hard-odged acrylic pointings on panol
that measura betwean 24 by 18 inches and
A0 by A0 inches from the Cammonalace and
Cear Flelds saries. Though Paul's Color
Fialds recall the dynamic compositions of
Karl Benpamin, Paul's paloetio s maors hmité
and makes axplicit raferance o the natural
colors of Southern Califorma’s coastlineg, as
in Calor Seld, Mo, 1 = Sand, Ocean, Kol and
Colar Freld, No, 3 - Corall Stones, and Sea-
seed (hoth 20071120, These natural aolors,
howevar, arg mappad onto the angular Tea
fures of the built environmeant, and in both

ol the above-mentoned pamntings the ght
araas ara raminiscent of the bright sun-it
aclabe walls 5o pervagive in the Southam
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“CROSSING TO SAFETY,” 2010, Gall Roberts
OIL ON CANVAS, 84" ¥ 35"
PHOTO! COURTESY CARMEGIE ART MUSELM

Calllerma landscape. In Color Fiald, No. 1,
alternating areas ol light beige and shadowy
lark jace give the imprassion of a walkway
racading into the distance

[he companion pieces to these threa Color
Fralds pantings include (hree sets of three
amall (6 by & inchest preliminary paintings
{Heatizabon Time numbers 1-9) and thrae
sculpturally arranged painted pancls
mcunted on board (Tents number 1-31
Wihile the comploxity of ther construction

suggests that tha Tents reprasant tho culmi:

natian of Paul's work; his sophisticated
treatment ol space and the llusion of depth
in the large flat panals remam most com
pelling. The sculptural objects, geometric
abstroctions panted on panols that are then
propped against each other to resambla par
tially folded boxas or tents, seem to flatten
out the possibility of movament avon as
thiy litarally expand the work into three di-
rnansions, Paul's most anginal work, on the
other hand, eonstructs an illusion of depth
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that is more powerful even than the reality
of threo-dimensional space

—KIh BEIL
OXNARD, CA
Gail Roberts: “Entanglemant™
at the Carnegie Art Musaum
Gol Hobarns is a reprasentational painter of
cpreat skill and subtlety who employs her con-
sitlerably facility with the brush 1o proba the
limits and haundanes of panting’s traditional
genras. In this show of mostly quite lrge sl
lifess dfram 40 by 40 inches to as big as 68 by
T2 inchas), Roborts uses two sesmindgly un-
related objects—hirds' nests and hooks—1o
aorvey a playiul, slightly dark sense of won-
dar at the intarponotration ol nature and
oulture in the urban parts of southem Califor
mia, Aobarts has been collacting and painting
nasts since at least 2004, but the introdue-
tion of the books, which she oftan groups by
thama o Hile, injects a semiotic elemeant that
pulls the work further in the direction of Sor
risalism, The words these books camy
complicate her images in interasting ways
and angaga the viewar in the process of con
atructing the works” meaning, The manvelous
and suggestive One How Over shows a
atack of three books—"0na Flow Ovar the
Cuckoo's Mest, " ™ To Kill & Mockingbird, " and
| Know Why the Caged Bird Sings"—sup
porting & particularly exprassive and joyous
axampla ol o frealornm nest, As in many of
the images in the sanes, the whole stack of
things NMoats semehow on a beautifully ran-
derad rellective lguid surface

e Carnedie At Musaum has done an
axcellent job installing the show, and the sec-
and floor gallery, wheare the largar pictures
are hanging, makes an eapacially atrong
statermnant. These gmnl canvasas willy thoir
aupersized, exuberant nasts appear naarly
throo dimonsional, and tha intricate waave of
thair materials lends a certain frisson 1o tha

recognition ol such familan sources as 1al
tered newsprint, bits of shopping bag, and
diryar int, In addition to demaonsteating & ra:
ishing command of scale and detoll, Roborts
COMes across as an anigmatic and indepand-
enl thinkor whosea swork challenaas
assumptions even as il pleases (he senses.
With "Entanglament,” Gail Roberts has built
a new kind of nestin the Cameogiz, woven
with patience and tenderness, but built out
of surprising, even @arring fragments of dis-
parate worlds,

CHARLES DONELAN

LAGUNA BEACH, CA

“[Cuba! 11 Artists Speak for 11 Million”
ot Salt Fine Art

Subtle humer and a profound sansa of rony
infuse parsonal and political commentary an
life in Castro's Cuba as sean m s deltly cu
rated show at Salt Fine Artin Laguna Beach,
During a recent visi to the island, Salt Fineg
Art propnator Carla Tesak Arzento soloctod
wiorks by 11 artists who live and wark there
and ara allowed to show internationally, The
show's success is also attributable 1o Cuban
gallernat Sandra Contreras who guided
Arzamte towiord a roster of arists including
husband Ernesta Javier Farnandez, a photo-
journalistfartist who turns BEW photographs
into double-antandras by uxtaposiog tham
with nean verblaga, Wash Your Hands is
supanmposed an animage of laundry hung
batween dilapidated apartment buildings, 10s
an ironic admaonition, givan that soap is at
himes inacoessible anough towarrant "rent-
ing" a bar, notas Arzente. Esteno Sagura s
Blunt and accessibla, and correspandingly
banned fram showing his “Finocchios™ at
harme but not abroad. For him, the stonod liar
stands In for Communist propagandists in an
installation titlad Mistory of an Ofd Faher-
ran. Trappad ina cage, Pinocchio’s nose
has groven into a fishing pole dangling a tiny
zickle and an evan smallar lsh whila his
hands, clasped behind his back, hald a large
hammar, Segura llustrates hig disdain even
more ovartly in Enfowving fdaatogy o linoir
will sculpture showing a couple doing with
each othor what, in the vemacular, Castro
has done to Cuba

Although politics prevail, the arlists also ax-
plore personalfgander jssues, as sean in
Almen Garcia's Ohsassion and Encounter, in
which tha artist first culs off hor hair, than ex
amines the "westernized” version of herseli
as a disembodied head, Other arists yoice
their disdain at being denied 1echng accass (o
the world cutside as Abal Baroso humorously
does in Colltng Hevres & roughly hesawn wooden
public phone that most undar 25 horaabouts
wiaillel be harel pressed to remeamber,

“EncounTer” 2004, Aimee Garcia
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